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CAI PUOI POI PIEU KHIEN’CAI pAU?
, ~ CONG NGHIEP VAN HOA VA '
CHINH SACH VAN HOA O NHAT BAN VA HAN QUOC

Nissim Otmazgin”

Tém tat: Péi véi mot nganh cong nghiép maéi hinh thanh, 1am thé nao dé mot chinh sach duoc dé xuét
va thuc hién? Bai viét tra 16i cAu héi nay bang céch xem xét cach ma chinh phi Nhat Ban va Han Quéc
phén héi véi viéc sadn xuét va xuét khau cta van héa dai ching. Cuéc khdo sét tap trung vao sw xuét hién
clia céc nganh céng nghiép vén héa dia phuong, céc vén dé chinh séch ma ching dat ra va cac tranh
luén néi bé khi chung duoc khéi xudng. Tranh ludn trong tam cla bai viét la cac chinh pht nay khéng nhin
nhan céc nganh céng nghiép van héa chi theo y thirc hé, nhung tiép theo thanh céng cita khu vuc tw
nhan, gén day chinh phi da chuyén méi quan tam dén loi ich kinh té c6 duoc ttr hang hda hoéa vén héa.
Du sao chédng nika, né luc thic déy linh vurc vén héa dai ching nhdn manh dau tw vao co sé& ha tdng nhw
la mét phén chién luoc cla nha nuéce phét trién. Quan diém nay qué cuing nhéc dé thich nghi véi sw néng
déng ctia cac nganh céng nghiép vén héa va cén duwoc bé sung béng céch tiép can da dang hon, xem xét
céu trac va té chire déc biét cla cac nganh céng nghiép vén hoa.
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Nissim Otmazgin: A Tail that Wags the Dog? Cultural Industry and Cultural Policy in Japan
and South Korea

How is a policy initiated and implemented toward a newly arising industrial sector? This paper
addresses that question by looking at the way the Japanese and the South Korean governments respond
to the massive production and export of pop culture. The investigation focuses on the emergence of the
local cultural industries, the policy issues they raise, and the domestic discourse they initiate. The central
argument of this paper is that these governments no longer perceive the cultural industries in only
ideological terms, but following the success of the private sector, they have recently shifted their attention
to the economic benefits derived from the commodification of culture. However, their e orts to foster the
pop culture sector heavily emphasize investment in infrastructure as a part of a developmental-state
strategy. This attitude is too rigid to accommodate the dynamism of the cultural industries and should be
supplemented with a more nuanced approach that considers the distinctive structure and the organization
of the cultural industries.
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